








“I think that has been one of the secrets to whatever success I've had.
Everything that | cartoon or write about is done with authenticity.”
— Charles M. Schulz
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“Good cartooning is at heart, good design. If a character looks good to you,
it's because he's been well designed, well placed in nice shapes within the
four panels you have to work with. Keeping it simple is the key."”

— Charles M. Schulz
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WELL ! HERE COMES
OL’ CHARLIE BROWN !

GOOD OL' CHARLIE
BROWN....YES,SIR !/

GOOD OL’ CHARLIE
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HOW 1
HATE HIM !
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“I want to get the humor from the personalities of the characters, to
get people to know them.”

— Charles M. Schulz

e

FY IR —DUEROFIASI—FETHRHELI-LD T,
HEICHDESICOLWTELHAN>TIEFLWEEB>TWET,

Fy—ILX M+ 2L

[Fv—n1X -2y BEXHHEHZIEE] KADOKAWAT]



bl . =

ABSOLUTELY NoT!

YOU MUST
THINK 1M
CRAZY!

/” You SAY YOULL
HOLD THE BALL,BOT [{CHARLIE
YOU WON'T ! YOU'LL
PULL [T AWAY, AND

ILL BREAK MY NECK!

T WOULDN'T THINK OF SUCH
A THING! M A CHANGED
PERSON! LOOK...[6N'T THIS A
—{_FACE YOU CANTRUSTZ )]

ALL RIGHT..YOU HOLD
THE BALL, AND I'LL
COME RUNNING oP,
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I ADMIRE YOU,

CHARLIE BROWN...
YOU HAVE SUCH FAITH
IN HUMAN NATURE..













“I am still searching for that wonderful pen line that comes down when [I'm]
drawing Linus. You start with the pen up near the back of his neck, and you
bring it down and bring it out, and the pen point fans a little bit...This is what it's
all about—to get feeling of depth and roundness, and the pen line is the best pen
line you can make. That's what it's all about.”

— Charles M. Schulz
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Thank you.
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